
In October of 2022, when I sent my 
annual donation check to the 
National Quilt Museum in 
Paducah, KY. I enclosed a letter 
letting them know that I was 
coming up on 50 years of making 
quilts and I was interested in doing  
a 50-year retrospective. 

The executive director called 
several weeks later and invited me 
to do an exhibition in 2025. Like 
most museums, they plan 
exhibitions 2-3 years in advance.

Retrospective exhibition at the 
National Quilt Museum, March 
14 – October 11, 2025.



In the spring of 2024, I was contacted by the 

Museum’s exhibition curators, and we had a 

zoom meeting to discuss the exhibition. They 

were OK with me doing most of the planning 

and organizing. 



My first step in 
organizing the 
show was 
figuring out what 
quilts I would 
have available. I 
have made over 
600 quilts in the 
last 50 years, but 
most of them 
have sold. When 
I got ready to 
make the final 
selections last 
fall, I had 120 
quilts for sale …



…and an 
additional 12 
that were not 
for sale but 
were available 
for exhibitions.  

I keep track of 
all of this on 
my website.

www.bryerpatch.com



The Museum also owns six of my large quilts and one miniature.
By eliminating the quilts that were already traveling in other exhibitions and a 
couple I saved out for national competitions, I narrowed the list down to about 100.



The next thing I needed to know was how much space was available. I got a diagram of the 
exhibit space from the museum curator, showing dimensions plus infrastructure like 
doors, pillars, light switches and alarms. (Places you can’t hang quilts)



This is the gallery floor space…



…and these are movable walls that can be used within that space. 



695”

621”

In Corel Draw, I made the floor 

diagram full size …
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…and drew 

diagrams of the 

walls along the 

edges…



…and the 

moveable 

walls in the 

center. 



I imported thumbnail photos of all the quilts that were available, made them full size and plopped them on top 
of the diagram. Then I moved them around to see what would fit. 
I used very low-resolution pictures to keep the size of the file manageable.



These are the left-overs 
that didn’t make the cut



I rearranged the 

67 quilts that 

made the cut into 

groups that made 

sense, taking into 

consideration 

whether they

a. were visually 

harmonious 

as a group 

b. came from 

the same time 

period 

c. had a similar 

theme 

d. were part of a 

series.



I turned the 

walls right-

side-up so I 

could see what 

they would 

actually look 

like when you 

were standing 

in front of 

them.



Here are right-side-up views of the walls in my suggested arrangement. More details later.

I made a slide show for the curators explaining the reasons for my suggested layout for each of the 
walls. I knew that they would have the final say and could make changes, but they followed my 
suggestions exactly. 



Spacing between quilts is about 15”

I included details about spacing…



I would love for the three 
Best of Show quilts to be 
angled toward the entrance 
to draw people into the 
gallery. Corona 2 and 
Migration 2 should hang 
from the ceiling, so they 
can be seen from both 
sides.  
They could be angled 
toward the center, so they 
don’t take up such a wide 
space.

…and which quilts would hang from the ceiling so you could see the backs, or had 
compatible colors, or similar sizes, or a similar theme, or came from the same 
decade, etc.



Movable walls in center of gallery (away from outside walls)



These four quilts all feature saturated rainbow colors 

First Ladies has a quilt within a 
quilt, which lifts up to reveal a list of 
162 women and what they did. I 
don’t mind if a docent lifts the quilt, 
but I would like to provide a photo 
of the list so people can read it 
without touching the quilt.



The quilts in this 
group are all 
exactly 30” square, 
so they can be 
stacked. 

Antarctica quilts Figurative quilts



These are all autobiographical quilts about people things and events in 
my personal life.

Watch Master is a 
two-sided quilt. I 
would like a photo 
of the back to hang 
next to it.



My earliest quilts are in 
the center of the gallery. 
Red Poppies was my 
very first ART quilt 
(1983). 
Through the Gazebo 
Window (1985) was the 
first to win Best of Show 
in a national 
competition. It needs to 
hang next to Urban 
Maze, because Urban 
Maze was made from 
the strip-pieced fabrics 
left over from Through 
the Gazebo Window. UM 
is also the largest quilt in 
the show, so it makes 
sense to hang it on the 
taller movable wall. 

On side 1 of movable 
wall R is Feather Study 
#1, the first of a series of 
37 quilts. It relates 
visually to the quilts on 
wall  H. 



I would like this, or something like this 
as the show signage. 

If you want to use this, let me know 
and I’ll send you a full-size image in 
whatever format you need to have it 
produced. 

I also designed a poster 

for the entry wall with a 

bio and artist’s statement.



PACKING INSTRUCTIONS
1 Pelican case – 35 small quilts rolled
1 large box – 3 big quilts folded
6 tubes made from Sono tubes with quilts rolled inside

Unlike many museums, the National Quilt Museum pays 

for shipping both to and from their exhibitions. All my 

quilts that are wider than 41” were rolled into my custom 

shipping tubes with an inventory list and repacking 

instructions inside each one. 



The 35 quilts that were 41” or narrower fit 
into a 42” wide Pelican case with wheels. List of what is in this case



I photographed 

every step of the 

packing process 

and wrote detailed 

instructions so the 

curators would 

know how to fit 

everything in at the 

end of the show.































On April 21 we arrived at the museum to find a big 

sign on the front announcing the current exhibitions.





My three AQS Best of Show quilts are the first 

thing you see when you look into the gallery



Two of them are double sided so they are hung 
from the ceiling so you can see both sides.



This is what they look like from the back.



This is the panel that is right in front of the 

entry door, with my bio and artist’s statement.



Enhanced signage

For this exhibition I did 

what I call “enhanced 

signage.” I made a full 8.5 

x 11 page for each quilt 

and included some 

additional information 

about each piece.



In some cases, I included the original pencil sketch for 

the design or the original photo that inspired it.



In some I showed work in progress and in 

others additional biographical information



In each one, I included a QR code that takes you to the quilt record 

page on my website for even more information about each quilt. 



www.bryerpatch.com



I put my most recent work in 

the area next to the entrance. 



I didn’t try to arrange the whole show 

in chronological order. I just tried to 

make it look good and make sense.



Sometimes it was just a matter of 

finding a place where a couple of 

really big pieces would fit.



First Ladies has a quilt within a quilt 

and even the docents are not allowed 

to touch the quilts at the museum… 



…so they made a poster of 

the list of names that is 

under the flap and hung 

that next to the quilt.



BACK

They did the same thing for the back of the  

Watch Master quilt



On some walls I grouped work 

from the same decade



… or quilts that were part of a series.





When I owned my gallery in Paducah, I 

discovered that you can group pieces that 

are unrelated and they will still look OK if 

they are all exactly the same size. These 

quilts are all exactly 30” x 30”



All the quilts on this long wall 

were made since I moved to 

Port Townsend in 2014.









These are quilts from my rainbow 

dots period in the 1990’s





I grouped all my earliest work in the center of the 

gallery. I included my very first quilt from 1976 

even though it’s pretty awful, because it thought 

it gave context to the work that came later. 



When someone came in and looked 

around and said “oh I could never do this” 

I could show them this quilt and if they 

had taken any classes… their first quilt was 

probably better than this. 



These two quilts were made in 1985 

from the same strip-pieced fabrics. 



Through the Gazebo 

Window was my first 

quilt to win a best of 

show award.



1982

1993
Red Poppies was my first art 

quilt, the first quilt I ever 

entered in a show, first to win an 

award, and first to be published. 



Illusion #2 was made in 1993 

and is the second in a series of 

more than 50 quilts in this style.



This is my biographical wall. All the quilts in this group 

are about significant people or events in my life. 



2016
Celebration #2 was 

the first large quilt I 

made in my Port 

Townsend studio 



It will go into the museum’s permanent 

collection sometime next year. 



This is what I call my neutral corner, or as close to 

neutral as I’m likely to get. All of these pieces are 

inspired by photos my husband Ron and I have 

taken in our travels together. Ron was a really good 

sport and spent most of the week sitting on that 

bench in this corner and explaining how he 

combined 12 photos into one 



This the only quilt I’ve ever 

made in which I gave 

design collaboration credit.



Ron also took most of the 

photos for this slide show.



I was usually too busy talking with 

visitors to remember to take pictures. 



The #1 question of the 

week, much to my 

surprise, was “ how do 

you make those thin 

black lines?”



If the quilt was made before 2020, they were made with a sharpie marker. 



After 2020, they are part of 

the digital design I send to 

Spoonflower to be printed. 



When the National Quilt Museum 

was built in 1991…



…they commissioned a glass artist to make a series of stained-glass 

windows depicting quilts that had been featured in AQS publications. 



This is my stained-glass window. It looks 

much better on the inside looking out.



It’s based on a quilt I made in 1984.



If you look to your left when you 

leave the museum, you will see 

the flood wall a block away. 



Paducah is located at the confluence of the Tennessee and Ohio Rivers.



After they had 

a devastating 

flood in 1937…



…they built a flood wall to protect the downtown area



In 1996, they hired a muralist to paint the history of Paducah on the 

three blocks of floodwall that are in the downtown business district. 



In 2016, they decided to 

paint quilts on the 

section of floodwall next 

to the convention center 

where the big annual 

quilt show is held.



The first quilt to be painted was my Corona 2: Solar Eclipse. 
My friends and former neighbors in the photos are the 
former mayor of Paducah, former AQS show coordinator, 
and former member of the visitor’s bureau team. 

The woman in 
the middle with 
the pink hair is 
my good friend, 
Char Downs, 
who painted 
the mural. 



I thought she did a great job of capturing the texture and stitching. 
It took her longer to paint it than it took me to actually make the quilt.



The map I showed you earlier also showed 

the location where I built my home, studio, 

and gallery in 2005. 



Formerly the Bryerpatch Studio/gallery/workshop center/home

Now The Respite: B&B and Banquet Hall

I lived there for 9 years and it’s now a B&B, so Ron and I rented 

our old bedroom for the week while we were there in April.  



For a 50-year 

retrospective I 

thought I needed 

something nicer 

than a three-ring 

binder, so I 

published a book. 

It has photos of 

more than 200 of 

my quilts including 

the 67 quilts in this 

show and many of 

the important 

quilts I no longer 

own which led to 

the work I’m doing 

today. 



Hardcover
$40

Paperback
$30
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