A Life in Color

50 Years of Quilts by Caryl Bryer Fallert-Gentry
Exhibition Plan

Retrospective exhibition at the
< O ' National Quilt Museum, March
e e ¢ 14-0October 11, 2025.
B annual donation check to the
¥ National Quilt Museum in
i Paducah, KY. | enclosed a letter
B letting them know that | was
coming up on 50 years of making
quilts and | was interested in doing
a 50-year retrospective.

b

¢/ The executive director called
~ several weeks later and invited me
to do an exhibition in 2025. Like

most museums, they plan
exhibitions 2-3 years in advance.
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In the spring of 2024, | was contacted by the
Museum’s exhibition curators, and we had a
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zoom meeting to discuss the exhibition. They
were OK with me doing most of the planning
and organizing.
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RACHAEL BAAR

MUSEUM CURATOR
ASSOCIATE DIRECTOR

LAURA HENDRICKSON
DIRECTOR OF COLLECTIONS/REGISTRAR
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(0] I’ga nizin g th e Quilts by Caryl Bryer Fallert-Gentry Currently Available for Sale or Exhibition

show was T piirclings, sotmiasion o exkibit Catylts Witk pleise atitict Caryl diveeay
figuring out what For work that is available for exhibition only elick here or g0 o the bottom of this page.
quilts | would o ALK b e g

have available. |
have made over r: I N R R [
600 quilts in the e

last 50 years, but [l §2& —— | an | e | e
most of them =

have sold. When ). i 2 : | siz000

| got ready to :

make the final N B
selections last 7 Blizzard C 2,000
fall, | had 120

quilts for sale ...

$3600

Bradford Fantasy #2

Bradford Fantasy #3 2020 ) i $3800

Branches #2 2024 33.75" » $6500

Branches #3 202 51 D $12000

Cabbages 2 ! J $3600




OLDER WORK AVAILABLE FOR EXHIBITION

Cathedral Window ! $SNFS

...and an

additional 12 -} —
that were not

for sale but

were available

for exhibitions.

Earewell to the Silver Bird

Grey_Medallion

| keep track of
a ll. Of th iS 0 n Hidden Influences #2 2003

my website.

Me & My 404 Blues
www.bryerpatch.com

Mothers Day 1996

Poochie Smoochie

Rail Fence

Response #1: Stunned




The Museum also owns six of my large quilts and one miniature.
By eliminating the quilts that were already traveling in other exhibitions and a
couple | saved out for national competitions, | narrowed the list down to about 100.
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The next thing | needed to know was how much space was available. | got a diagram of the

exhibit space from the museum curator, showing dimensions plus infrastructure like

doors, pillars, light switches and alarms. (Places you can’t hang quilts)
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This is the gallery floor space...
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...and these are movable walls that can be used within that space.
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In Corel Draw, | made the floor
diagram full size ...
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...and drew
diagrams of the
walls along the
edges...
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...and the
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| imported thumbnail photos of all the quilts that were available, made them full size and plopped them on top
of the diagram. Then | moved them around to see what would fit.
| used very low-resolution pictures to keep the size of the file manageable.

J | H
F ' '. : 4 ';( ‘ . / : ;:. | ﬁ .
) W

c 1-2’1'Wx 104'Hx

€: 121"W x 104"H x 36"D

@,9€ X H,b0T X M, TZT 2

ENTRANCE

C: 121"W x 104"H x 36"D
C:121'Wx 104'HX 36D |




These are the left-overs
that didn’t make the cut




| rearranged the
67 quilts that
made the cut into

groups that made
sense, taking into
consideration

()| C:121"Wx 104"H x 36"D

whetherthey @88 [
a. were visually ot
harmonious )
as a group

b. came from

Q.95 X H.H0T XM, 121D | O

ENTRANCE

c. had a similar

theme )

d. were partof a

ENTRANCE

series.
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Movable Wall 1a

Movable Wall 1b

Movable Wall 2a

Movable Wail 2b

| turned the
walls right-
side-up so |
could see what

they would

actually look
like when you
were standing
in front of

them.

Hung between
moveable walls or
from the ceiling so
both sides can be
seen

Movable Wall L1- taller: 118"




| made a slide show for the curators explaining the reasons for my suggested layout for each of the
walls. | knew that they would have the final say and could make changes, but they followed my
suggestions exactly.
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Wind Shear

Here are right-side-up views of the walls in my suggested arrangement. More details later.
< Second St. entrance >

Dancing th h D
ancing throug 2
o) Q0
Band diverge = ©
andoneon  divergence —
; (@) door O ®
’ L3
. E ’g’, , e to € 2 Through .
| : N 0 i aliice M 4 Branches #3 FRBgEES
4 Chromatic  Bradford n the Wings Thin #3
e Feathers #2 Fantasy #2 ’ of a Dream k

N\

Movable Wall N2 Movable Wall N1
Feather Study 35  Glacier

Movable Wall M1

list of
first ladies’
names

Zigzags &
First Ladies Checks & Balances Statement Circles 2




| included details about spacing...

Second St. Wall

Northern
Harrier

4 Lepidopteran 4

F Vineyard Rainforest

Fossil
Fantasy

. Lepidopteran 5 Garden Midnight
tShpIendor n Please don't Party 2 Fantasy 10 e e
e grass eat the dahlias Nightlights Confla-
gration
Madison St. Wall
J 7
1 2. Response XAVatch Mother’s
#1: Stunned aster Day
Gl TR
movable J
wall .
S ¥ z¢ p 4
Perspective Farewell to Poochie = Watch Master ~ Centennial Fardoaligses

Spirogyra #1

Fibonacci’'s ‘
Garden

the Silver
Bird

Smoochie back photo

Movable Wall S1

Deception
Decom-
position 3

—
Movable Wall $2

Spacing between quilts is about 15”

Celebration #2




...and which quilts would hang from the ceiling so you could see the backs, or had
compatible colors, or similar sizes, or a similar theme, or came from the same

decade, etc.

Movable Wall L1- taller: 118”

I would love for the three
Best of Show quilts to be
angled toward the entrance
to draw people into the
gallery. Corona 2 and
Migration 2 should hang
from the ceiling, so they
can be seen from both
sides.

They could be angled
toward the center, so they
don’t take up such a wide
space.




Movable walls in center of gallery (away from outside walls)

Movable Wall L2 - taller: 118"

Movable Wall L1- taller: 118"

Facing the

Facing
entrance <<&wvay
<+when you from
entrance

come in the EEESE
ga”ery lllusion #2

Corona #2 Birds of a different color

Movable Wall Q1 - TALLER Movable Wall Q2 - TALLER

Movable Wall R1 Movable Wall R2

Red Poppies Ur— Feather Study #1 Through the Gazebo Window
[Movable wail 01 Zigzags & Movable Wall 02 Rail Fens Movable Wall P1 Movable Wall P2

Circles 10

Zigzags &
Circles 11

Zigzags & Zigzags &
Circles 4 Circles 5 Cathedral Window

Electric Snails #1




These four quilts all feature saturated rainbow colors
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C

2 First Ladies has a quilt within a

quilt, which lifts up to reveal a list
162 women and what they did. |
don’t mind if a docent lifts the qui
but | would like to provide a photo
| of the list so people can read it
without touching the quilt.

door
to
office

of

t,

dance
theme

121"W x 104"Hx 36D |Z

C

N




The quilts in this
group are all
exactly 30” square,
so they can be
stacked.

Dancing through
the Blues #2 2 1
»‘.".'I %

Bandoneon diverce
{
i

Canyon #1 Chromatic  Bradford

Feathers #2 Fantasy #2 M N

Movable Wall N2

Feather Study 35 Glacier

Nice Ice #1

7 f"{ A
Cactus Flower

121"W x 104"Hx 36D | Z

Movable wall N

Antarctica quilts  Figurative quilts
Moniter




These are all autobiographical quilts about people things and eventsin
my personal life.

Watch Masteris a
two-sided quilt. |
would like a photo
of the back to hang
next to it.

121"W x 104"H x 36"D

C: 121"

C




My earliest quilts are in
the center of the gallery.
Red Poppies was my
very first ART quilt
(1983).

Through the Gazebo
Window (1985) was the
first to win Best of Show
in a national
competition. It needs to
hang next to Urban
Maze, because Urban

Maze was made from

the strip-pieced fabrics B ‘ ,;
left over from Through . ::4::: 4.
the Gazebo Window. UM '::::_: -
is also the largest quilt in ::::: :;
the show, so it makes -.;:;4 ::
sense to hang it on the : h™

taller movable wall.

On side 1 of movable
wall R is Feather Study
#1, the first of a series of
37 quilts. It relates
visually to the quilts on

wall H.
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| also designed a poster
for the entry wall with a

bio and artist’s statement.

I would like this, or something like this

as the show signage.

If you want to use this, let me know
and I’'ll send you a full-size image in
whatever format you need to have it
produced.

Movable Wall M1

A Life In Color

Zigzags &
Statement Circles 2

A Lite in Color

B0 Years of Quilte by Caryl Bryer Fallert-Gentry

Biography

When Caryl Bryer Gontry began her very Itin 1975, she never imagined alifo-long
career in rts. Today, she her rt quilts, best
known for their organic, des use of color, of light, depth, and motion.
Hr attent station for fi woll as

Since 1983, has Arverios, Europe, Jepen, Brazk, end
the Pacific Rim. She has
won Best of Show at the International Quilt Festival (2009), the American Quilters Society Show (1989, Yoos,
2000), 2 dezen In 1986, Caryl received the
She has received Master Awards for both

Contemporary Artistry (zm&moe)mma-n. y (1997)

awards from Society (2004 & 2009) and the Quilting the Quilt
national exhibition (2003). Special honors include: 100 Most Important Quilts of the Twentieth Century (2000), 30
Most Influential Quiltmakers in the World (2002), Bernina Leadership Award (2003), All American Quilter (2004)
and International Quilt Festival Silver Star (lifetime achievement) Award (2006). Caryi's work can be found in
public, museum, corporate, and private collections throughout the United States and in numerous foreign
countries.

Ovrytfem mithored thrme books articles, and di
Her work has appeared in hundreds of national and international publications, including the covers
of the 1987 and 1901 Quilt National Catalogs.

For thirty years, Caryl lect United State,
and in s 1o share her kr rknowlecige through her website

of her ilable

B i Elgk, Wiriote, Garyl s  Welorg rasent of the Oticucrs sras ik 2008, when she raocated 1o the
historic LowerTown aducah, Kentucky. a studio, gallery, and workshop center a
short walk from the National Quilt uumm Har studio was open from 2006201, Bob Fallert, Caryl's husband

Artist’s Statement

quw-llwmmlmuw'uodmyu"muwm My

formal training was painting. After

many years of painting, sewing, wwumwmm-. |
best

, used as. oxpressed
vision. | made my firat quiltin 19151« and since 1982 fabric has been my
primary medium.

Most of my work is constructed conventionally, from layers of fabric, stitched
together with batting or other filler between the layers. | love the tactile
qualities of cloth and the unlimited color range made possible by dyeing and
various other surface design techniques.

Textures, created by layering, pleating, embroidering, and quilting, invite the
viewer to touch as well as look. Illusions of movement, depth, and luminosity
are common to most of my work. The inner glow is created by hand dyeing or
painting my fabrics in gradual progressions from light to dark. Both my

color studies and my more organic, curved seam abstracts are
inspired by visual impressions collected in my travels, in my everyday life, and
in my imagination. In addition to my pieced and appliqued work, | have made a
series of quilts from photos and other images which are designed and painted
digitally and printed directly on fabric.

Although some of my quilts include pictorial images, my work is most often
about seeing, experiencing, and imagining, rather than pictorial representation
of iy spacifc object o apaciea. My ikenton e  focus on potve enery
and depict that in my work.

Imhnd'olmywluwboummd-moy«lbyom ia ony hope e thay
will lift the spirits and delight the eyes of those who

of thirty-four years, died in 2006 shortly after their move to Kentucky, and in 2013, Caryl married Dr.
ate Y In 2014, she sold her Paducah studio, ratired from teaching
and retail, and relocated to Port Townsend, Washington, where she

continues to creste new work in her Iatest

learn new
ummmmu-w.-mmmmmm-mmm

ige!
quilts website: om.

teacher | nagi mmlmnnwrhmmnnwmmlm
sharing my techniques with others so they can share their magic with me.

Technical Information

Since the late 1980s | have used only fabrics of my own design.

my original designs. Since 2018 | have !-gun creating one-of-a-
kind f

commarcialy This creates my paletie M colors and visual
textures.

printed

draw w pamt directly on a touch-screen.

My designs usually start with small pencil sketches on paper.
These are scanned into the computer (1 use Corel Draw) and
refined until | have a clear idea of what the shapes will be. |
usually do a value study in black and white, and | often do a

color study as well.

Formyapp{-plocod work, | use a transparency, an overhead

- and pencil to enlarge the designs on freezer

reezer paper.

mhmrwwpﬂmnwwlwmmﬂumﬂm'w

found on my website.

canbe

1 consider the quilting stitches to be the finishing touches
on a work of art, not just a way to hold the layers together.
mtumq\-mm-s«wm e, the feed doge on

to
mnm.qunm..m-rmmmnunm.
drawing with thread. All my quilting is done on a
stationary head machine.




Unlike many museums, the National Quilt Museum pays

for shipping both to and from their exhibitions. All my
quilts that are wider than 41” were rolled into my custom
shipping tubes with an inventory list and repacking
instructions inside each one.

DIMENSIONS:
" LENGTH: 62"
CIRCUMFERENCE: 28"

e~
D

PACKING INSTRUCTIONS - 4 iy ';ZJ
anst i ) L —9%
1 Pelican case — 35 small quilts rolled &TUBE; ' ; rn = I
1 large box — 3 big quilts folded e
6 tubes made from Sono tubes with quilts rolled inside |
Master Packing List

What is in each of the eight containers for A Life in Color.

Pelican
1 Aquarium #3 2022 41" | 56"
Case
TUBE
2 Arches 2017 | 44" | 44"
2
Pelican
3 Bandoneon 2017 30" | 30"
Case
4 Birds of a Different Color 1999 | 74" | 93" NQM
Pelican
5 Bradford Fantasy #2 2015 30" | 30"
Case
TUBE
6 Branches #3 2024 | 59" | 71.5"
5
Pelican
7 Cactus Flower 2021 30" | 30"
Case
Pelican
8 Canyon #1 2018 30" | 30"

Case



The 35 quilts that were 41” or narrower fit . o '
into a 42” wide Pelican case with wheels. List of what is in this case

Pelican Case Quilts
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Vo preserve the
waterproof seal
on \his case, be ties through holes
sure all packing on each end of the
materials are ;::"c.: to 71801;"8

completely tucked o shipping
\nside before .

closing. Thanks!

After closing,
please use cable
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| photographed
every step of the
packing process
and wrote detailed
instructions so the
curators would
know how to fit
everything in at the
end of the show.
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Lepidopteran #4

& quited by Ciary! Bryet Fatlen Gentry
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Deception Decom position #3

2022 + 20.5" wide x 40" high
Original photography, digital design & painting. dighal printing. thread B
‘& machine quiting by Cary! Bryer Fallert-Gentry
igital printing by Spoonfiower.com
fabric: 100% cotton» batting: wool + thread: polyester & acrylic
Bryerpatch Stucio + 10 Bayckit Place + Port Townsend WA 90368 = wws: bryorpateh.com

aiting, dye pINIG.




Zigzags & Circles #2

2021 + 18,25 wide x 41" Ngh
dightal design, digital printing, maching quilling
by Coryl Bryer Falrt-Gantry
fabric: 100% cotton - batting: cottonbamboo « thread: polyester & acrylic '
-qc-.yclmvmvmv“mwAmn~M ‘ '

“'o
















s iibzags & Ciré|es #5

2021« Av* wate » 67 WON
it e & kg, Teachins ity by G0t Oyt Fanert Gentry
itptat printg by So00ONRowoC o
coNonfubon s thiend: poryestar & acrybe










S pS £5 25 15 05 6r ap
R AT S DT P T P e : 0 ; 4 9% Sy v e Zy 1w Or 6 6 I 9 St YE €€ ITC M OF 62 8 Iz 9O ST W € T VT O 8 W 1L S S W S W WM W 8w



. On April 21 we arrived at the museum to find a big

sign on the front announcing the current exhibitions.




VICTORIA FINDLAY WOLFE CARYL BRYER FALLERT-GENTRY
OPTION EXPEDITION A LIFE IN.COLOR
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2 Carst Brye PatersGtey

This is the panel that is right in f ont of the ;
entry door, with my bio and artist’s statement.




For this exhibition | did

0 Q A what | call “enhanced
ﬂ ‘ o ﬂ o o I signage.” | made a full 8.5

x 11 page for each quilt
and included some

=0 Years of Quilts by Caryl Bryer Fallert-Gentry additional information

about each piece.

- Enhianced signage

—-_ =

=1

ite in Color

50 Yaars of Quilts by Caryl Bryer Fallert-Gentry

Blography Artiot's Statement
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In some cases, | included the original pencil sketch for

the design or the original photo that inspired it.

Aquarium #3

41" x 56" + 2022

Techniques: original design, digital painting, dye painting, digital printing,
machine quilting

This quilt began with a small sketch
made in 1989, shortly after
returning from Australia and the

. Great Barrier Reef for the first time.
| have kept the sketch for many

{ years and have made several
different interpretations of it. The

N shape of the fish bodies and tails
are a kind of fantasy amalgam of

- many different species. The colors

- and patterns were inspired by parrot
{ fish and other brilliantly colored
tropical fish.

The full-size design was drawn and
" painted digitally in Corel Draw. |

' incorporated images from some of
my own one-of-a-kind, dye-painted
fabrics. The design was digitally
mm— printed by Spoonflower. It is heavily
quilted with dozens of different colors of polyester and acrylic thread. The
binding was designed especially for this quilt and printed at the same time
as the quilt top. The back of the quilt is one of my one-
of-a-kind dye-painted fabrics.

Arches
44" x 44" « 2017

Techniques: Machine pieced and quilted

The inspiration for this quilt
came from photos we took in
2016 in the Baptistery of St.
John in Pisa, Italy (Battistero
di San Giovanni: started in
1152). Rather than trying to
reproduce the photo in fabric,
| created a composition that
captures the feeling one has
inside the building, looking up
at the lofty arches with the
light streaming in.

| started by compressing the photo into a square and making a much-
simplified drawing in pen. The drawing was scanned into the computer and

colored in Corel Draw. This was
77
=
5///
”,

not a final color rendering. | was
just playing around with colors
and values to get a general idea
of what was likely to work.

All the fabrics in the quilt came
from the various collections |
have designed for Benartex.




In some | showed work in progress and in

others additional biographical information

Celebration #2

64” x 84" « 2015
Techniques: Hand dyed & painted, machine pieced and quilted

| This quilt is a celebration of pattern and color. The

/4 design grew out of a series of abstract sketches, loosely
2 based on some original, spiral quilting patterns that |
/= have used in many of my quilts. Some of the fabrics

| were hand dyed in gradations. Others were painted in
)\ gradations, resulting in more visual texture. Some were
'~ painted with multiple colors on fabrics that had been
manipulated into folds, resulting in lots of pattern and

- contrast.

The free-motion quilting was all done freehand, with no
marking. | just made it up as | went. | used many different
patterns and dozens of different thread colors, matching the
background color in some areas and adding contrast in
others. The back is made from two fabrics in my Splash
collection for Benartex, and the stripe down the center is
made from left-over painted fabrics from the front.

Centennial

18" x 22" « 2002
Techniques: photography, scanning, digital design, digital printing, machine
piecing and quilting

This postage stamp quilt is in honor of my father, Cecil Joseph Bryer, who
celebrated his 100th birthday on July 24, 2001. The hundred guests who
celebrated with him included his three children, nine grand-children, and 15
great grand-children. The large center photo was taken on his 100th
birthday. The small photos surrounding his head trace his life from his baby
picture in 1901 to his 99th birthday in 2000. The pictures were scanned into
the computer, and the center panel of the quilt was designed in Corel Draw,
then printed on an ink jet printer with archival ink on cotton broadcloth which
had been soaked in Bubble Jet Set to make it permanent. The border was
pieced and appliqued.

On his 100" birthday he drove his car
one last time and then donated it to
| charity......his one concession to

~ being a centenarian. Until 2004, he
continued to live on his own in the
house which he bought in 1941. He
passed away in January of 2005, at
the age of 103%.

Celebrating Dad’s 103rd Birthday

This quilt was made especially for PAQA Post, an exhibition of 18" x 22"
quilts in the format of postage stamps by members of the Professional Art
Quilt Alliance.




In each one, | included a QR code that takes you to the quilt record

page on my website for even more information about each quilt.

Rain Forest « Conflagration °
Vineyard ¢ Night Lights
30" x 40” * 2024

Techniques: original drawing, dye painting, photography, digital design,
digital painting, digital printing, machine quilting

The design for these four quilts began with a
doodle, which was hand-drawn with a stylus
directly on the touch-screen of my Microsoft
Surface Computer using Corel Draw. | used a
trace program to turn it into separate shapes. |
took a photo of one of the fabrics | dye-painted
twenty years ago, then used different sections
of the image to fill the various shapes in my
design, resizing them, rotating them, and
mirror imaging them to create the final
composition. | liked the black outlines of the
shapes and made them thicker so they would
show up from a distance. Once | had turned

the whole design into a
bitmap, | used a hue function
to alter the colors in four
different ways. All four color-
ways were printed on cotton
fabric by Spoonflower.

same desig

original dye-painted fabric by Caryl

1 & i
- 4 color-ways

Corona #2: Solar Eclipse

76" x 94" » 1989
Collection of the National Quilt Museum « AQS Best of Show 1989

Chosen as one of the most important quilts of the 20" century.

Since the time | was a young child in a grade school science class, | have been
fascinated by the dramatic storms on the surface of the sun, which can flare out into
the sky for hundreds of miles. This is my second quilt portraying the solar eclipse. The
design is more a portrayal of my feelings about the power of the sun than an exact
representation of what a scientist might see through a telescope.

The quilt is constructed from 100% cotton fabric, dyed, and over-dyed in both
chromatic (color to color) and value (light to dark) gradations. These gradations create
the illusion of movement and light on the surface of the quilt.

Both the front and back of the quilt were constructed using a traditional technique
called string piecing. That is, the picture was drawn full size on heavy paper and then
cut apart on the major lines of the design. Strips of fabric in many colors were sewn to
the paper templates and, after the they were covered, the paper was removed, and the
picture was sewn together from the back with traditional seams. This is the last quilt |
made with traditional seaming from the back. Shortly after
finishing this quilt, | invented “applipiecing” which makes curved-
seam construction much easier.

| cut far more strips than | needed for the front of the quilt and
used most of them on the back, making giant, traditional Robbing
Peter to Pay Paul blocks.

Original pencil sketches on paper.



HD Detail

Once I decided how the circles would be arranged, I experimented with the
background and border until I had a design I thought would work. (

www.bryerpatch.com - y
y

£ |

At the time I did not yet own a computer, or an overhead projector, so I taped together [ |

large sheets of paper and laid them on the floor of my studio, which at that time was in the i

former formal living room of our 1879 farmhouse in Oswego, Illinois. and made a larger
version of the pencil sketch. I used rulers to draw perfectly square and parallel borde:
and a yardstick compass and flexible curve to draw a 76" x 94" version of my thumbnail
pencil sketch.

When the large drawing was finished, I hung it on the wall and began cutting it up to form
my templates for piecing. I began by piecing the circles of the sun and moon.

'@

The quilt is structed from 100%
cotton fabric, dyed, and over-dyed in
both chromatic (color to color) and
value (light to dark) gradations. These
gradations create the illusion of
movement and light on the surface of
the quilt.

Both the front and back of the quilt
were constructed using a traditional
technique called string piecing. That is,
the picture was drawn full size on a
piece of paper, and then cut apart on the




| put my most recent work in

the area next to the entrance.



| didn’t try to arrange the whole show
in chronological order. | just tried to
make it look good and make sense.



Sometlmes it was Just a matter of
finding a place where a couple of
really big pieces would fit.




to touch the qmlts at the muse-um‘ :
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the list of names thatis
‘under the flap and hung
~ that next to the quilt.




They did the same thing for the back of the
Watch Master quilt







.. or quilts that

e part of a series.
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- When | owned my gallery in Paducah, |
~ discovered that you can group pieces that
~are unrelated and they will still look OK if

;"e ~ they are all exactly the same size. These
quilts are all exactly 30” x 30”



the quilts on this long wall

were made since | moved to












These are quilts from my rainbow
dots period in the 1990’s
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even thoughr t's ,pre" awf’u_ be a se :lt thought
it gave context to the work that came later.



- When someone came in and looked
around and said “oh | could never do this”

| could show them this quilt and if they &
had taken any classes... their first quilt was

probably better than this.



.
"’g’?
A

B
»

dASL AT ANER




Through the Gazebo

Window was my first
quilt to win a best of
show award.
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lllusion #2 was made in 1993
~ and is the second in a series of
more than 50 quilts in this style.
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Celebration #2 + 64” x 84” « Cop
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This is what | call my neutral corner, or as close to
neutral as I'm likely to get. All of these pieces are
inspired by photos my husband Ron and | have
taken in our travels together. Ron was a really good
~ sport and spent most of the week sitting on that
bench in this corner and explaining how he
combined 12 photos into one




is the only quilt I've ever

Th

in which | gave

made

design collaboration cred



Ron also took most of the
photos for this slide show.






The #1 question of the
week, much to my

surprise, was “ how do
you make those thin
black lines?”




) » RS

If the quilt was made before 2020, they were made with a sharpie marker.

2 o

#

i

2

72

e

e



. . \J » )
o 5 " s Bl K L P g,
A 5 .
i N & : X 5 Vi
I A o 2 " 1 o~
. A 2 \ { \ v
¢ A N ) 3 ) & f
. > A i N 0 X . X e e o
Ty 8 A y . A .
b N i v ; X g S,
i AR --,--,1\..,,,,,‘ i ‘ '

L ...,.h- .

B the dlgntaldesign | serrd to.

L

S“pponﬂower‘to, bé prmtéd

After 2020 they a'réef bar’c of




on the National Quilt Museum

poxing Todays Quiliers




...they commissioned a glass artist to make a series of stained-glass

windows depicting quilts that had been featured in AQS publications.




This is my stained-glass window. It looks
much better on the inside looking out.
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It’s based on a quilt | made in 1984.
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Paducah is located at the confluence of the Tennessee and Ohio Rivers.
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Ohio River
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After they had
a devastating
flood in 1937...
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...they built a flood wall to protect the downtown area
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In 1996, they hired a muralist to paint the history of Paducah on the

three blocks of floodwall that are in the downtown business district.




In 2016, they decided to
paint quilts on the

section of floodwall next
to the convention center
where the big annual

quilt show is held. Q U | LT C ITY
USA®
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The first quilt to be painted was my Corona 2: Solar Eclipse.
My friends and former neighbors in the photos are the
former mayor of Paducah, former AQS show coordinator,
and former member of the visitor’s bureau team.

The woman in
the middle with
the pink hair is p\B\’\SHED 20]

my good friend, <<,% ‘)\A
Char Downs, /
who painted v

the mural.




| thought she did a great job of capturing the texture and stitching.
It took her longer to paint it than it took me to actually make the quilt.
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The map | showed you earlier also showed

the location where | built my home, studio,

and gallery in 2005.
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Formerly the Bryerpatch Studio/gallery/workshop center/home
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our old bedroom for the week while we were there in April. 7 i

Now The Respite: B&B and Banquet Hall



For a 50-year
retrospective |
thought | needed
something nicer
than a three-ring
binder, so |
published a book.
It has photos of
more than 200 of
my quilts including
the 67 quilts in this

show and many of

the important
quilts | no longer
own which led to
the work I’'m doing
today.
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