
In October of 2022, when I sent my 
annual donation check to the 
National Quilt Museum in 
Paducah, KY. I enclosed a letter 
letting them know that I was 
coming up on 50 years of making 
quilts and I was interested in doing  
a 50-year retrospective. 

The executive director called 
several weeks later and invited me 
to do an exhibition in 2025. Like 
most museums, they plan 
exhibitions 2-3 years in advance.

Retrospective exhibition at the 
National Quilt Museum, March 
14 т October 11, 2025.



In the spring of 2024, I was contacted by the 

MuseumΩs exhibition curators, and we had a 

zoom meeting to discuss the exhibition. They 

were OK with me doing most of the planning 

and organizing. 



My first step in 
organizing the 
show was 
figuring out what 
quilts I would 
have available. I 
have made over 
600 quilts in the 
last 50 years, but 
most of them 
have sold. When 
I got ready to 
make the final 
selections last 
fall, I had 120 
quilts for sale в



вċŰĬШċŰШ
additional 12 
that were not 
for sale but 
were available 
for exhibitions.  

I keep track of 
all of this on 
my website.

www.bryerpatch.com



The Museum also owns six of my large quilts and one miniature.
By eliminating the quilts that were already traveling in other exhibitions and a 
couple I saved out for national competitions, I narrowed the list down to about 100.



The next thing I needed to know was how much space was available. I got a diagram of the 
exhibit space from the museum curator, showing dimensions plus infrastructure like 
ĬŸŸƖƚЯШƓŔũũċƖƚЯШũŔŊőƣШƚƽŔƣĦőĲƚШċŰĬШċũċƖůƚЮШыÂũċĦĲƚШǃŸƨШĦċŰќƣШőċŰŊШƕƨŔũƣƚь



This is the gallery floor spaceв



вand these are movable walls that can be used within that space. 
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In Corel Draw, I made the floor 

diagram full size Χ
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Χand drew 

diagrams of the 

walls along the 

edgesΧ



ΧŀƴŘ ǘƘŜ 

moveable 

walls in the 

center. 



I imported thumbnail photos of all the quilts that were available, made them full size and plopped them on top 
of the diagram. Then I moved them around to see what would fit. 
I used very low-resolution pictures to keep the size of the file manageable.



These are the left-overs 
that didnΩt make the cut



I rearranged the 

67 quilts that 

made the cut into 

groups that made 

sense, taking into 

consideration 

whether they

a. were visually 

harmonious 

as a group 

b. came from 

the same time 

period 

c. had a similar 

theme 

d. were part of a 

series.



I turned the 

walls right-

side-up so I 

could see what 

they would 

actually look 

like when you 

were standing 

in front of 

them.



Here are right-side-up views of the walls in my suggested arrangement. More details later.

I made a slide show for the curators explaining the reasons for my suggested layout for each of the 
walls. I knew that they would have the final say and could make changes, but they followed my 
suggestions exactly. 



Spacing between quilts is about 15њ

L ƛƴŎƭǳŘŜŘ ŘŜǘŀƛƭǎ ŀōƻǳǘ ǎǇŀŎƛƴƎΧ



I would love for the three 
Best of Show quilts to be 
angled toward the entrance 
to draw people into the 
gallery. Corona 2 and 
Migration 2 should hang 
from the ceiling, so they 
can be seen from both 
sides.  
They could be angled 
toward the center, so they 
donќt take up such a wide 
space.

Χand which quilts would hang from the ceiling so you could see the backs, or had 
compatible colors, or similar sizes, or a similar theme, or came from the same 
decade, etc.



Movable walls in center of gallery (away from outside walls)



These four quilts all feature saturated rainbow colors 

First Ladies has a quilt within a 
quilt, which lifts up to reveal a list of 
162 women and what they did. I 
ĬŸŰќƣШůŔŰĬШŔŉШċШĬŸĦĲŰƣШũŔŉƣƚШƣőĲШƕƨŔũƣЯШ
but I would like to provide a photo 
of the list so people can read it 
without touching the quilt.



The quilts in this 
group are all 
exactly 30њШsquare, 
so they can be 
stacked. 

Antarctica quilts Figurative quilts



These are all autobiographical quilts about people things and events in 
my personal life.

Watch Master is a 
two-sided quilt. I 
would like a photo 
of the back to hang 
next to it.



My earliest quilts are in 
the center of the gallery. 
Red Poppies was my 
very first ART quilt 
(1983). 
Through the Gazebo 
Window (1985) was the 
first to win Best of Show 
in a national 
competition. It needs to 
hang next to Urban 
Maze, because Urban 
Maze was made from 
the strip-pieced fabrics 
left over from Through 
the Gazebo Window. UM 
is also the largest quilt in 
the show, so it makes 
sense to hang it on the 
taller movable wall. 

On side 1 of movable 
wall R is Feather Study 
#1, the first of a series of 
37 quilts. It relates 
visually to the quilts on 
wall  H. 


